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Vian Roos is a visual communication
designer and lecturer working

across publication design, UX design,
photography and cultural storytelling.

With over thirteen years in the design
industry and higher education, he currently
lectures in UX Design and Communication
Design, and works as a designer and visual
artist alongside teaching.

His design practice centres on publication
and identity work: layouts and systems
that are visually engaging, easy to

navigate and built around the reader.

Much of his work sits in education and
culture, combining creativity with design
thinking to produce work that informs,
educates and resonates. He aims to bring
African aesthetics into conversation with
traditional design principles, with inclusivity
and cultural representation at the core. His
photography is rooted in the everyday lives
and stories of South Africa’s people, kept
as honest as the moments it captures.

Previous roles include art director for

a magazine and an agency. Currently
working towards his PhD in Brand
Leadership and holds an MA in Design
from the London School of Design and
Marketing. Recognition includes a Merit
Award at the 2025 Sasol New Signatures
Art Competition, the 2026 Africa
International Design Awards, and the
Mail & Guardian 200 Young South
Africans (2018).



PAN AFRIKAN DESIGN WEEK 2026

Thriving does not look like one thing.

It looks like many things at once: bold,
varied, structured and free. The Afrikan
Design Week 2026 identity is built on
that single idea. A rigid block-grid, drawn
from Africa’s tradition of pattern, motif
and textile, creates order without
imposing sameness.

At its centre is the African Thrive Icon,

a block-formed silhouette of the
continent with ideas and energy radiating
outward in every direction. Africa is not
waiting. It is already generating. It has
never stopped designing, and surviving
was never the point.

The palette comes from the continent’s
own visual language. These colours are
not decoration, they are declaration. Clean
geometric typography grounds the system
and lets the visual energy speak first. The
poster carries the same confrontational
enerqgy: its statements do not explain

the theme, they embody it. Bold, direct
and unapologetic. Smaller details follow
suit, from AIP member access passes to
touches that reward those who know.

This identity does not ask for permission.

It simply arrives.
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At the centre is the African thrive Icon,

a block-formed silhouette of the continent
with ideas and energy radiating outward

in every direction. Africa is not waiting. It is
already generating. Africa has never stopped
designing, and surviving was never the point.

Africa styles to the Equal Earth Projection

*The UN Resolution on September 5 replace
the Mercator projection to accurately
reflect Africa’s true size



How do we
design to thrive?

Africa has never Surviving was
stopped designing never the point

PAN
AFRIKAN
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INSTITUTE
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RIKAN DESIGN INST

padi_afrika
South Afri

Juliet
Kavishe

Speaker

>
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padi_afrika We look forward to celebrating
#designafrika alongside Juliet Kavihe (@jmkavishe)
as speaker.

#PanAfrikaDesignWeek #AfricanArt #PADI

RIKAN DESIGN INST!

padi_afrika
South Afri

Future
Design
Brief Lab
V_:orkshop

South Africa
Cape Town
V&A Waterfront

21-24 Oct 2026
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padi_afrika Africa has never stopped designing. We
built, we made, we solved. But surviving was never
the point. Now the question changes to The Brief

was Always Ours Workshop on 22 October at Afrika
Design Week






PACE BOOK

The programme book for the Pan-
African Creative Exchange (PACE) was
designed to carry delegates and artists
through a multi-day, multi-venue festival
of performances, talks, workshops and
industry events. The challenge was
volume: several strands, multiple locations
and audiences with different needs, all
producing information that had to be
understood quickly without overload.

The answer is a strand-based, colour-
coded system that organises the festival
into four clear categories. Consistent
layouts, strong hierarchy and modular
artist pages make the book easy to
navigate for artists, presenters, producers
and delegates, including neurodivergent
readers.

Throughout, the design holds PACE’s pan-
African and diasporic identity across print
and digital, supporting long-term visibility,
engagement and exchange within African
and African-diasporic creative industries.

2-~_African
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Pan-African
Creative
Exchange
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Women and Girls: A Career in Sound System
Marilyn Dennis, aka Lady Banton

. CihrExgogrartsEngish

11 July /1630 / REP Rehgarsal Room

Welcome to the 4" Pan-African Creative Exchangs #F/\C
calobrate Africa's vibrant arts scene.

PACE

tapestry of creativity. PAcEzwzs Teatures
30+ countries, over 5 days of actiity.
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We're delghted to announce our collaboration with UFS International
Insttute of the Arts, where our theme of "Ressarching the Arts” explores
‘e intarsection of arts & academia.

Countries Represented
at PACE 2025

Africa (21)

TEETEE fuope 0

W

NPERATION

ﬂlZHﬂ]I

Operation Mzami
‘South Africa

i Ot o e St
10 July /8930 / REP Rehearsal Room

e o o i e

thythm of Africa' nspiration!

Let the journey begint

Operation Mzami

ot o

St &

R w_ﬂa“ww\mummu —
G

i e

o eCnasco

x e

Pk R e e

o B

AFRONALTS

Circus Zambia

T Ty 7 1a:15 7 Scaema These

o Eese s i

Circus Zambia

comernsomuron
&y 21.‘;"'”“'

e Zanpar oS (oo

i 10061088507

e 001006 3030

= S ors
.

. it

smoousron mromuTn

".“é:l,"a"il.”“u“m‘.:a"‘"f D G e o St Sy S o S

i,
R i —
B B

Wednesday — @9 July

Day 1

Thursday — 10 July Day 2

Time Title of Show Venue Time Title of Show Venue
200 _egmraonsOpen Soereprscoe 930 _Fegation B Py
PR —r— SaenaTrosrs CE e — - e

o Rt oo
55:00_ACE Opeig Focapen s ot

A TourReady
-
@ Other Engagements.

WORK IN
PROGRESS

326 PacnngSessons Tho ooy at Lot o Tt

e T
e AT e 30
Whl:w\':-anh.vumwim b

PITCHING
SESSIONS

O

piece at a critcal stage in

artists pitch
ideas, platforms, concepts and

Progress means that

a producm

fartst, h
evolopmant

lopment, work-
oA,

THE MODOR

lopment, your work is
mething you are committed
iotaking on.

Joel Adrian Valois.
‘Sweden

Suusen winEran Sbties

12 July / 15:45 / REP Rehearsal Room

R TR A T

THIS IS NELI
. BRIGHTON
lI]I] YERRS

flo creative / Vian Roos.

South Africa / United Kindom / Barbados.

T oy 11

U157 Seaena Thesire

e e S B N i ot oo

s i e, 20 o e e s S i Se

Fo e formery sl Cresi s v 20 ysrs of crstin o

et Ao

Becoming Other: A
Jane Mpholo-Mehlape
110uly /16730 Scasna Theatre

Long Table: g the A
Panel Conversation confinued

Woderated by Hassan Mahamdallie
e Uiy 7 0950 &R Room 3

s

& "W;*c:;:w:wﬁ;::wzm = ko

Ere]

intimate settings.

Joel Adrian Valois

conmcrieomuanon

P ot A
o omsas

o o
segrom: Biavioe

Toummo sy .

flo creative / Vian Roos

oot ormary et rostve vin R
S e
S e
: nto:
Wste: wimaetaoozsn

e A erain: 00

RSy S

PACE

PRl B s Ech
s b b Ghos v PACE)

9z
Smaicriam Stnatics

Friday — 11 July

Time Title of €

30 Piohing Swions WANEATER
s
i

Curagao/ The|

meﬁnm.m"""“‘ ST

Kokt i ot

S R R




Alesandra Seutin
Senegal

Dance / Tour Ready / No Text

11 July / 19:3@ / AWO Theatre

Air de Temps tells of an urgent need to speak out, to delve into lost dreams, confront demons and
to have a voice. It is a powerful process of taking action to shed the cloak of failure, handed down
generation after generation. This cinematic film is set mostly in Bargny, a coastal town situated in
Senegal, and is a response to the theatre work ‘Air de Temps’ for the Jant-Bi Il company based at Ecole
des Sables, Senegal.

The work has been presented at Institute Francgais, Dakar and St Louis, Senegal and was part Kigali
Triennal, Rwanda. The short version toured in Banjul, Gambia, Bissau, Guinee Bissau, Ziguinchor and
Thiés in Senegal.

Ecole des Sables explores the unknown, the spiritual, and the transmission of ancestral cultures from
the African continent to create live performances.

PACE - 9-13 July 2025 - page 44

PRODUCTION INFORMATION

Title of Piece: Air de Temps
Artform: Dance

Age Suitability: All

Use of Text: Light

Music: Recorded / Live
Language: No Text

KEY PERSONNEL
Choreography / Concept
Director

Artistic Collaborator

Composer

Producer / Manager
Executive Producer

TOURING INFORMATION
Scale of Show:
Appropriate Setting:
Running Time:

Number of Performers on Stage:
No of People on Tour:

TOURING AVAILABILITY
Suitable for Rural Touring:
Outreach and Educational Work:

Review on OommoO

Alesandra Seutin
Ben Williams
Wesley Ruzibiza
Randolph Matthews
Gacirah Diagne

Bia Oliveira

Small

Indoor / Outdoor

Film: 15 minutes

Theatre work: 55 minutes
7

10

Yes
Workshop in Technique Acogny, Senegales dances (Sabar,...),
repertoire workshop.



Combined Ar
13 July /14

SboNdaba Dance — In Search of Our Humanity takes you on an emc
Africa’s evolution. From the ancient, free-roaming Khoisan ancestors in “
to the struggle for unity in “Brotherhood,” it showcases the nation’s ¢
Messages,” speaks through movement, gestures, and trust, revealing tf
unity. It's a vibrant celebration of culture, resilience, and the shared hum

Choreographed by award-winning, Artistic Director, Sbonakaliso Ndaba
previously on separate platforms. For PACE, they will be interwoven; t
dynamic ebb and flow of unwritten communication in the lives of commi

SboNdaba Dance builds professional capacity and platforms for the un
industry, specifically focusing on community performers and arts orgar

PACE - 9-13 July 2025 - page 50

THE MR

Theatre, Drama / Work in Progress /

12July/15:45/F

The Moor explores the life and legacy of Gustav Badin, race, identit
Sweden, encouraging audiences to reflect on historical narratives.

A solo performance exploring the life of Gustav Badin, a boy sold into sl
at Sweden’s royal court. Combining historical narrative and imagination,
power. Based on his diary entries, the monologue brings to life Badin’s v
a Black man in 18thC Europe, reflecting on colonial legacies and the sea

PACE - 9-13 July 2025 - page 56

Joel Adrian VValois
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Reflets
Madagasce

Dance / Pit

12 July / @

In African culture, elders are responsible for guiding younger ones on tt
a heritage passed down from ancestors to new generations. A dialogue
from hip-hop dance and traditional dances, Reflets is a moment of the i
envisaged future.

Choreographed for two dancers, the work is driven by artists, Abdoulay
and Gacirah Diagne. Reflets is supported by: Kaay Fecc Association, Da
Madagascar, Madance Studio and Artpreneur Association Finland, and

Abdoulaye Diallo and Gacirah Diagne live in Dakar, and Njara Rasoloma

Helsinki and Antananarivo; Pape Salif Diémé and Lukah Rehava, resg
Sénégal, and Antananarivo, Mladagascar.

PACE - 9-13 July 2025 - page 84

Reflets (Reflectic

Break-out sessions and Long Table: “Rese
Panel Conver
Moderated by Has

Long Table & Break-Out Session / Othe
13 July / @09:

Following Thursday’s panel conversation, all artists and delegates are invite
out sessions to continue the conversation. Table leaders will help guide the c
they will kick off the Long Table, giving feedback from each of their break-out
will be moderated by Hassan Mahamdallie, and everyone present is invited t

HASSAN MAHANIDALLIE is a widely published writer, a playwright, drame
He is an internationally recognised specialist in equality in the arts and th
England’s unique approach: The Creative Case for Diversity & Equality. H
Muslim Institute (UK), and is Artistic Director of his own theatre company, De

PACE - 9-13 July 2025 - page 156



Canada

ed States of America

Countries Represented
at PACE 2025

Africa (21)
Angola
Botswana
Cameroon
Democratic Republic
of the Congo (DRC)
Egypt
Eritrea
Ethiopia
The Gambia
Ghana
Kenya
Madagascar
Malawi
Morocco
Mozambique
Nigeria
Rwanda
Senegal
South Africa
Sudan
Tanzania
Zambia

PACE - 9-13 July 2025 - page 24

Europe (6)
Finland

France

The Netherlands
Portugal
Sweden

United Kingdom

The Americas (5)

Barbados
Brazil
Canada
Curagao

United States of America (USA)

Middle East (1)

United Arab Emirates (UAE)

Curagan?a

[ M ]

(O——— Barbados

o LA
1

United Kingdom

France

o

The Netherlands

Site Map

University of the Free State

« Campus Locations

L 4

©

PACE Venues

Albert Wessels Auditorium (AWO)

Examination Centre
EXR Room 3
Scaena Theatre

REP / The Rehearsal Room

Scaena Artist Cafe
Scaena Theatre

Gates

Harmony Residence

Kovsie Dining Hall

Mooi Meissies Fountain

Taxi Rank

Thakaneng Bridge
Awela Restaurant

Parking

PACE - 9-13 July 2025 - page 26

United Arab Emirates 44

Madagascar.

Restrooms:

All venuses have Female, Male,
and Disability restrooms.

The Examination Centre has a
Gender-Inclusive restroom.

Roads Walk Way
IS 6000

Scalle: 200m / 656f







FLO CREATIVE REBRAND

Flo Creative works across participatory
arts, international exchange,, diversity
and inclusion consultancy, moving
between grassroots engagement and
institutional leadership in the UK, Africa
and Barbados. Its value lies in connection:
artists to opportunity, institutions to
inclusive practice, communities to
cultural infrastructure.

The rebrand needed to hold both
accessibility and credibility within
complex cultural ecosystems. The core
challenge was to express flow, diversity
and adaptability without slipping into the
decorative or conceptually thin, and to
design a mark that keeps its integrity

at small scale, where clarity and
distinction matter most.

Flow became the organising principle,

not as literal motion but as continuity,
exchange, adaptability and networked
collaboration. The resulting identity system
is built for clarity and cross-platform
performance, positioning Flo Creative

as a confident cultural connector.
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Common Ground Folklore
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A ROOM FULL OF SPARKS

This showcase campaign picks up where
“It starts with a spark” leaves off. If the
spark is the beginning, the final-year
showcase is what happens when a few
hundred of them land in one room at

the same time: catching, spreading, and
already halfway out the door into industry.

The campaign runs across three moments.
The spark starts (first year). The room fills
(the showcase, now). The industry catches
(what comes next). Present tense for the
showcase, future tense for where these
students are headed.

The visual direction makes that literal.
Students are photographed at night on
campus, lit by the spark itself: direct flash,
high contrast, dark backdrops, with the
only warmth in the frame coming from

a light source the student is holding,
making or standing inside. Candid,
mid-moment, close enough that the
viewer is inside the scene.

Every campus shoots its own students
in its own city and spaces, so the
campaign feels local and alive. The room
full of sparks is not something made
about students. It is something they lit
themselves. Today, a room full of sparks.
Tomorrow, the industry catches.




Done A\ W/

* Vega School at Emeris
To: pepe@joepublic.co.za

Vega School Showcase 2026

IT ALL
STARTED
WITH A SPARK

12 NOVEMBER . 6-9PM
VEGA SCHOOL AT EMERIS,
DURBAN UMHLANGA

DEAR FAMILY AND FRIE

You were there for the very first
The early sketches, the glowing
late into the night, the moments
brilliant, messy illumination.

For the past three years, we've
that initial spark and stoked it.
challenged your students, refine
raw talent, and given them the ¢
to grow their ideas into someth
extraordinary.

Now, it’s time to see what the

Join us for a room full of sparks.
just an exhibition, it's a celebrati
torched drafts, the wild ideas a

creative energy that has finally ¢
Come raise a glass to the creati
have become.

Done /. W/

* Vega School at Emeris
To: pepe@joepublic.co.za

Vega School Showcase 2026




A SCHOOL AT EMER|

vegaschooloffic
South Afri

VEGA SCHOOL

STUDENT
SHOWCASE
2026

Liked by instagram
vegaschoolofficial Three years of experimenting,
testing and refusing to settle. Now our final-year

students are showing you everything. Watch what
catches..

A SCHOOL AT EMER|

vegaschooloffic
South Afri

Liked by instagram
vegaschoolofficial Late nights, wild ideas, quiet
breakthroughs. Our final-year work is here, and we
are not asking permission. Come see.




A SCHOOL AT EMER|

vegaschooloffic
South Affil

Liked by instagram
vegaschoolofficial Late nights, wild ideas, quiet
breakthroughs. Our final-year work is here, and we
are not asking permission. Come see.
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MZANSI FOOD CULT

Mzansi Food Cult is the applied outcome
of an MA in Design, translating research
into a public-facing intervention. In digital
spaces, cultural food is often reduced

to trend, aesthetic or entertainment.
Creators struggle to represent African
culinary traditions authentically, and the
result is appropriation, stereotype and
oversimplification that cuts food

off from its social, historical and
communal meaning.

The response is an applied Instagram
platform that puts the CULTURE ON THE
PLATE guidelines into practice. It works as
both an educational resource and a live
demonstration of how cultural food can
be shown with authenticity, respect and

tools through post formats, storytelling,
photography guidance and community
engagement.

]
visual impact, giving creators practical ZE

A distinct corporate identity holds it I I OWZ I I

together: the visual and conceptual glue
that keeps the platform from becoming
a collection of disconnected posts. It
stands apart from individual content
while unifying education, storytelling,
photography and community formats.
Built digital-first, it balances expressive
typography, culturally rooted colour and
abstraction, avoiding cliché and literal
symbolism while staying legible at small
scale. The outcome is a contemporary
South African visual language and a
scalable, research-driven model for
ethical cultural representation in design.







The logo is built around the shared

act of eating as a cultural connector.

By abstracting the table and plate,

the mark represents collaboration, dialogue,
and collective impact rather than literal food
symbolism.

Human expression rejects stereotypes and
polished perfection, positioning culture as
lived, evolving, and expressive. The logo

is designed to be simple, memorable, and
versatile, ensuring it remains impactful
across platforms while supporting a
respectful and contemporary visual
language for representing South African
food cultures.

TONE Bold and unapologetically human.
Raw, honest, and expressive, reflecting
culture as lived rather than polished.

VOICE Informed, respectful, and
conversational. Educating through
storytelling and dialogue rather than
instruction.

MESSAGE Food is culture, not content.
Using design to challenge stereotypes,
foster understanding, and create meaningful
connection.



We talk about
Mzansi food.

Authenticity in
South African
Cuisine.

Home of the
Culture on the Plate (@mzansi.food.cult
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FOCUS ON

PHOTO TIPS:
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South Afri
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Mzansi Food Cult #FocusOn: Mmabatho Molefe, the
head chef and owner of Emazulwini restaurant in
Cape Town (@mmab_atho &
@emazulwini_restaurant), celebrates Nguni and Zulu
cuisine at her restaurant. Chef Mmabatho Molefe has
been making waves at her restaurant Emazulwini
since it opened at Cape Town’s Makers Landing in
December 2020. Still, she has a splendid culinary
heritage that goes back much further in time.

Did you know Mmabatho was thinking of going into

South Afri
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PHOTO TIPS:

Mzansi Food Cult @@ Today’s tip for taking better
photos for your food journey. Add complementary
props to tell a story or set a mood. Here, a cozy
coffee cup and a book create a warm atmosphere,
enhancing the overall dining experience.

Follow the link in the bio to learn more about photo
tips and the CULTURE ON THE PLATE guidelines.

#FoodStorytelling #Props #SAFoodie
#SouthAfricanFood #CultureOnThePlate
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South Affri

Mzansi Food Cult Support local and sustainable!
Guideline 10 is to share visually appealing content
promoting local ingredients, businesses, and food
sustainability. Inspire others to try authentic South
African wand African food while minimising food
waste.

Learn more about the Culture on the Plate guidelines
to represent South African food online.

#CultureOnThePlate #MuzansiFoodCult

INE 3
IPROVING YOUR
STORY ONLINE

ODURAGE DIVERSITY
INCLUSIVITY

Explore the diversity of various
regions by creating visually diverse
content showcasing different
cuisines. Research the culture’s
background and dishes to represent it
authentically.

Learn more about our CULTURE ON THE PLATE
guideline to help you in your food journy.
Link in bio.
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GUIDLINE 3
GUIDLINE 1
EARN AND ENCOURAGE DIVERSITY
RESEARCH, L o AND INCLUSIVITY,
STAY UP TO E:NG VOUR FOR IMPROVING YOUR
FOR IMPROVIF® ' ¢ FOOD STORY ONLINE
FOOD STO RY PLATE Learn more about our_CULTURE ON THE PLATE
e about Our,cULTURfE,(%"fi:::E\y. guideline to help you in your food journy.
Euideline to help you in your

Link in bio.
Link in bio.



Cultural Understanding
and Representation

Storytelling and
Communication

Community
Engagement and
Responsiveness

Local and Sustainable
Practices

INFARNES

No o

10.

RESEARCH, LEARN AND STAY UP TO DATE
ENGAGE WITH COMMUNITIES
ENCOURAGE DIVERSITY AND INCLUSIVITY
BE AUTHENTIC

STORYTELLING OF TRADITIONS
BE RESPECTFUL IN CAPTIONS AND PRESENTATION
REMEMBER TO TAG, CREDIT AND HASHTAG

BE APPRECIATIVE AND RESPONSIVE
WITH CONTENT
KNOW AND STAY CLEAR OF STEREOTYPES

PROMOTE AND SUPPORT WHAT IS LOCAL
AND SUSTAINABLE
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THIS IS NEW BRIGHTON SERIES

“This is New Brighton” is a transnational
visual art series exploring the development
of New Brighton, a suburb of Ggeberha,
South Africa. Established in 1902 as the
first recognised black township under
what would become apartheid, New
Brighton was shaped by its origins, with
many street names deliberately chosen

to evoke the English seaside resort of
Brighton. The series traces the township’s
establishment, growth, resistance to racial
oppression, and ongoing development,
focusing on its cultural significance and
the aspirations of its residents.

Part Two, Brighton Roads, documents
Brighton’s roads and buildings in the

UK. Part Three, This is New Bloelrighton,
uncovers the colonial references hidden in
plain sight in Brighton’s built environment.
Part Four, This is NEW Brighton #4, is a
collaborative creative response featuring
work by South African artists.

vianroos.co.za/new_brighton_series

NIHISHS
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http://vianroos.co.za/new_brighton_series

THIS IS NEW BRIGHTON

“This is New Brighton” explores the history
and resilience of New Brighton. The name,
and many of its street names, were chosen
to evoke the British seaside resort of
Brighton, symbolising both a connection
to a distant world and the aspirations of
the community that would grow there.

The series follows the township’s
establishment, its growth and its
resistance against racial oppression,

as well as its present-day development in
education and industry and the notable
individuals who have emerged from it.

By documenting New Brighton’s history
and celebrating its achievements, the
series sheds light on the strength and
determination of its residents. It presents
the township as a vibrant community that
embraces its past while looking toward
future opportunities for growth and
transformation.

vianroos.co.za/new_brighton


http://vianroos.co.za/new_brighton

THIS IS NEW BIOEIRIGHTON

“This is New Bloelrighton” focuses on

the Bear Road neighbourhood, a
residential area along one of the four main
transport corridors into central Brighton.
One of its prominent “character” areas

is called Boer, a name that carries
significant historical weight.

The street names in the Boer area reflect
the British Empire’s involvement in the
South African War. Several streets are
named after British soldiers, statesmen,
police officers and colonial administrators
who played pivotal roles in the conflict, as
well as key locations tied to it. The series
examines how names steeped in a colonial
past continue to shape the area’s identity
today, and how the Boer War sits quietly
in an English neighbourhood while its
consequences still echo in New Brighton.

vianroos.co.za/new_boerighton


http://vianroos.co.za/new_boerighton

Brighton Jubilee Library . Brighton Fringe

University of the Free State . Vrystaat Arts Festival



BLACADEMIA

Blacademia is a conference that brings
performance, screenings and visual

art into the same room as research.

It spotlights creative presentations of
socially engaged work and community-
centred projects, welcoming academics
and the public alike, with perspectives
on social justice, cultural awareness and
diverse lived experience at its core.

The identity is built around a bold word
mark, used prominently and deliberately.
The programme layout is restrained to
black text only, so the mark carries the
brand and the images carry the colour.
Nothing competes with the work being
presented.



LACADENIA

gmay e 302MA - BLACADEMIABLACADEMIA

Hip-Hoptimism: The Freestyle

AORIANA LORD BUD JoHNSTON Judith Ricketts

Nanas: The Ancient Art of Finding Home Within Sound Waves ‘Unleash Your Inner Activist’

Professor Shawn-aphtali Sobers

AFLO. THE POET CATHY HASSAN UIRTUALLY REAL: INCLUSIVE DATASTORIES___ presentation THE IMPORTANCE OF STUDYING HOME AND EUERYDRY LIFE.
My Plans for Changing the World The Humanity in My Photography ’ . . (TELLING OUR OUIN STORIES O OUR OLUN TERMS). Presentation

JUDITH RICRETTS MARIAM HUSSEIN

Virtually Real: Inclusive Data Stories The Blacker the Berry

KAIA ALLEN-BEUAN MICHAEL MCMILLAN S ki e

What Has Self-Love Got to do With it? Daddy Cool: Notes on ageing Black Men

KERRI MCLEAN PACHEANNE ANDERSON

Fiction & The Real World - weaving our real world encounters into Blacklisted: An Indefinite Revolution

story

2 g — 3[] m H H |R[]ﬂLU[]RRS STU[”[]S MARIAM HUSSEIN IE[]E&LLLSE”EU!E Impact of the Colonial Order on the Desires of

el Wsresearch nerst
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Too Dark for the Spotlight? Black Women in Contemporary Britain
) [E——— 29—MAY [ —— 29—MAY
2—6em £10/£5 MICHELE D'ACOSTA DR. TORINI IRENE FUBARA-MANUEL
Biggie & Tupac: Manifold Manipulations. Nigerian doctor realness: How | am learning to relax and enjoy the
bombastic drag of academia

BLACADEMIA s a unique mix of conference, chat show and TED Talk infused with interactive performance, screenings 0DI 0QUOSA . ,
and visual art. This pioneering 2-day event introduces creative presentations of socially engaged research and When a Dolphin s Not a Dolphin YASMIN KNOX 'KNORY

based projects. Awarding-winning special guests over the 2 days include; Writer, Playwright, Artist/ Unapologetically Unhidden
Curator & Scholar Michael McMillan; Photographer Vanley Burke; Film Producer Michele D'Acosta; Photographer & PAULINE RUTTER
Filmmaker Cathy Hassan; Author Moses McKenzie; Visual Anthropologist & Author Professor Shawn-Naphtali Sobers; The Black Living Archive as Restorative Archival Art MOSES MCRENZIE & CAINE LEWIN-TURNER
Artist, Playwright, Theatre Director, Writer & Diversity in the Arts Specialist Hassan Mahamdallie; Museum & Heritage RIUER SWEENEY L”‘SC;(“;:";:‘:C‘WAIui':cc’g";"‘y'd"?y;“‘(‘)T“:v’y"yz‘::’“s’s‘j"“"jis‘r“‘“‘;‘“ ; ;
Constitant Sandra Shakespeare; and Spoken Word Artist & Academic AFLO. the poet. RILER SW s storyelingnfuances and i Cathy Hassan Yasmin Knox ‘KNORY MRISI Bud Johnston

The line-up also features presentations by Adriana Lord, Kaia Allen-Bevan, Mariam Hussein, Odi Oguosa, Pauline Rutter ANDRA SHAKESPEARE & ASHTON JOHN M.A HASSAN MAHAMDALLIE, WITH: UANLEY THE HUMANITY IN MY PHOTOGRAPHY Presentation UNAPOLOGETICALLY UNHIDDEN Presentation pm— “UNLERSH YOUR INNER ACTILIST _
and River Sweeney. \Sncusa‘§gmph§n§mﬂJ«Um o FT%JEI}H&L[HIFEIE%I_T%EE%EEE% g]rlittll-llﬁlf]ﬂE Frtonton et st rtoranlster ety ety bt merionsd st <o e tr ot i o o e oy e o
Iereara e o eademics s acabeics Fom allwalk of e wecoming anfoe meregd i sues PROFESSOR SHALLIN-NAPHTALI SOBERS ANDERSON, & STELLA JORDAN E—— :

The importance of studying home and everyday lfe. (Telling our

surrounding social justice, cultural awareness and lived experiences from rich and varied perspectives. o Stories on our own termt) In Comversation: Re:Present - Classic & Contemporary Visal

Culture: How can the lens of the past help to reframe our narratives
and construct identities now and in the future
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UANLEY BURKE Suestpeater Bobby Brown

HIP-HOPTIMISM: THE FREESTYLE Presentation
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AFLO. the poet Rerri Mclean

My Plans for Changing the World Presentation FICTION & THE REAL WORLD - WEAUING OUR REAL WORLD

AFLO talks about her inspirations for her debut Brighton Fringe solo show “I Wanna Change the World - ENCOUNTERS INTO STORY Presentation
Do You Wanna Come With Me”

Uian Roos

Padoastr RSy S sbesear o STt Shers Sl

Fiction & The Real World - weaving our real world encounters into story . o
AFLO. the poet is an award-winning Brighton-based spoken word artist, activist and academic who embraces creative - Sl

expression to disrupt the status quo and inspire social change. AFLO. uses poetry as a vehicle to address topics like Kerri is an award winning director and writer, she set up and ran Rolemop Arts theatre Company for ten years which saw
racism and mental health, primarily speaking from her lived experiences. AFLO. also hosts and curates her own gigs with her direct a range of productions and tours. She won The New York International Festival’s ‘Overall Excellence Award’ for Tt [ e e ——— S IDHS
an ever-evolving Brightonbased collective of Black marginalised-gendered artists, ‘AFLO. and the Poets’. Kemble’s Riot in 2013 which she directed and produced. Reality Check, which she wrote and directed, won Faith Drama’s
‘Writer-Director Festival Award’ and ‘Writer-Director Audience Choice Award’ in 2016 which also earnt her 1st writing
“| Wanna Change the World - Do You Wanna Come With Me” will be on at BN1 Arts Centre commission. 2020, she directed Immersive theatre event ‘Lockdown Town’ which won 2 West End Offies awards, and an
Thursday 30" May at 8.pm EPA award in 2021, and she became a BAFTA Connect Member as a writer-director in summer 2023.

Sunday 2" June at 5.30pm
Passionate to apply her directing talent to screen Kerri went on to directed Formula 1 short films and titles sequences
For more information and to book tickets you can either scan this QR code for worldwide broadcast 2017-2021, and she sank her teeth into music videos. More recently she’s undertaken 2 blocks
or call Brighton Fringe Box Office on 01273 917272 of continuing drama for Channel 4 (7 episodes in total) and will be directing a further TV series block later this year.
Her short film, ‘Ororoboros’ (writer- director), is currently in pre-production and shoots summer 2024 and she is in
development for her TV series Edit (writer-director), and also in early development for her first feature film.

Kerriis also an established actor (Bodkin, Bodyguard, Line of Duty, The Ritual, Small Island, The Rig 2, Poldark), and a
trained audio producer and lover of sound and music.

kerrimclean.com/
imdb.com/name/nm1667723/

Instagram: @aflo.thepoet 29 - mHH rolemop.org.uk Eg - |T|H':]
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Sasol New Signatures
Merit Award Winner, 2025

vianroos.co.za/new_signatures


http://vianroos.co.za/new_signatures

BURLESQUE OR LIBERATION
Sasol New Signatures Finalist, 2023

WASH YOUR HANDS
Sasol New Signatures Finalist, 2024




IJUSI CONTRIBUTIONS

Urban City
Africa Typografika Il (26), 2011

April & September
LP Cover (27), 2012

Bidsprinkaan
Tattoo (28), 2013

Camp David
Pencil on Pretoria (30), 2015

vianroos.co.za/ijusi

MKF 85010 (LC)


http://vianroos.co.za/ijusi
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